
Audition Packet 

 

Out of Sight… 

Out of Murder… 
By Fred Carmichael 

 

Actors Age 18+ - All Roles Open 

Auditions will consist of reading from the script. 

Sides are included in this packet.  

 

Auditions:Sunday 8/11 & Monday 8/12 starting at 7pm 

Callbacks (by invitation only): Wednesday 8/14  

 

Read Through Sunday August 18 @6pm 

 

Performances:  

October 18-November 3, 2024 

 

PM&L Theatre 
877 Main Street 

Antioch, IL 
 

 

 



 

Out of Sight, Out of Murder 

 

Produc'on Informa'on: 

Peter Knight is grinding out a murder story in an old mansion where another author was 

murdered years before. A weird electrical storm effects a cosmic snafu and his characters come 

to life. There's the lovely ingenue, the trusty butler, a feisty character woman, a dauntless hero, 

a fascina>ng "other woman," the always pregnant serving girl, and the wily lawyer wai>ng for 

midnight to read the will. Peter loses control of his characters and there is a murder; the 

intended vic>m is Peter. Other murders follow and the culprit is among characters who, having 

also worked for other authors, know a great deal about the subject. Can Peter find the killer 

before the killer gets his author? Is romance with the ingenue leading anywhere? Where is the 

fortune men>oned in the will? All is solved ingeniously with romance, suspense and cosmic wit. 

 

Character Descrip'ons: 

Peter – the author –A bit of a “bookish” nerd. Stressed. Easily annoyed. 

 

Minna – the housekeeper –A strong lady used to working on the farm. Honest. Fun loving, but 

sensible. 

 

Lydia – the character lady – AQrac>ve. Well-dressed and groomed. Caus>c, but with a good 

sense of humor. High society married to Jordan. 

 

Cogburn – the butler – very proper and proud of posi>on, dry and droll, but can let loose at 

surprising moments 

 

Kay – the ingénue – Sweet, trus>ng, generous. InsighTul. Likes freedom to choose how she acts 

 

Fiona – another character lady – Cynical, selfish, know-it-all. Matronly & stuck in her ways. 

Knitter. 

 

Addie – the pregnant maid – Vulnerable, emo>onal wreck. Requires a cockney 

accent for a few lines, but quickly drops the accent. Sassy & everything that Fiona hates. 

 

Jordan – The aQorney who reads the will – Sleazy. Successful. Corrupt. Well-dressed and 

groomed. Lydia’s husband. 

 

Dick – the hero – Overly enthusias>c, eager and happy. Tradi>onal values towards marriage 

and money.  Is interested in Kay.  

 

 

 



Conflicts/Conflict Calendar: 

Following is a conflict calendar of our tentative rehearsal schedule that includes both 

definite and possible rehearsal days/times. Not everyone will be called for all rehearsals 

until we start doing full runs of the show.  

At the same time we are rehearsing, Hello Dolly will also be in rehearsal or performance 

and Rocky Horror will be in rehearsal.  

Thus, it is especially helpful if you can keep your conflicts to a minimum so our limited 

rehearsal times can be as productive as possible.  

On the following conflict calendar, please put an X on any day(s) that you have a conflict. If 

you will have any late arrivals, please write “late” and the time you will arrive on that date. 

The last two weeks of the schedule will be more clearly defined once we see where we’re at 

in the rehearsal process.  

You must be able to be at all performances and our final (invited) dress rehearsal.  
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xmraer, dfux tta fre,plau * * large arzrr;hair witi a srr ll
tattletoix ttfi. ns'rrla{}straiglttcluiris intlu doan$ c*r-

Mr. Ccnter stage is a so{a with pillmts and, abooe it is a ,abh.

O$agc o{t}u dasl whielt rurc prpcndicular to tlu aud,im-

a is a fuchless, fad.drd bench- A bcll card to *nunon du xr-
rua& rs u$tage of lhe &ni*g roow ardt Tt* af;par*wo of
tlu toottt is { luarry nwhbg darh wud and, oa*-lung-
*qt}.anws,)

W?*tg,it l,wrd 7tu *rtein ri*s u sfiaw'P6Tf,*. NNIGI'II at *u

W*riffilrr, PETEA ii Pnbabb * h* mid,-thtrt*s, a waa
wlro is o*7 harritd, al dw mornml llc is drc;sed canul$ in
sh*t and. sl*t*. fiw'tlQrutiW *cls stid")

?Etr*. l|Ihat good did Phyricr ds m¤ I should haive

ralen a typing cour$e" ff{t w&cs tlu stu* iqt and rcsuma

Wing" ru phsn nrA{ {i*a ptnn4 Yes ... Fine, Jason, jusr

fine . . . (loobzg or*rd at r*rt1 Yes, I would *a; ir is gloomy.
I would sayjtrstthar., Ho*vdo I knory ifthr\y'srrlrontdr-ir
puret Yorr tlrinl, l'vt bccn our in it? You gav,r rnc rhe
dradline.." Oh,nol ,.. Nowlsah ALrr,I tnorrran,apntir
ruppoued to pudr his dienL butyou're seadirrgmeinro a
sanitariurn.".OK,lwl-rafr the name?fltrnles if t&$4 fhn
Smitlr ... I'll have Mixna meet the bus. What'r rhe timc?..-
Cot it... Minna, ... Oh, AIan, you'd be consumed with

,iiaiousy. $he'r about rlf,cnrF, long blonde hair, and a
fignre an eighr would bc jcalous of, (I$INNA oottx in up

anb. Slu is a lufu md s/rons bnt uted to uartingon ttufarta
hd slu itfux t* bc uith e*d has aa ittlrnsc mawzcr about tw. Stw

u:rars a catton houc dtctt.) Yqu *hould see hcr in a bilini,
Coodmomiug, Minna



MtutlA7 
2'

lFFfle?
E OUTOf SIGHT... CIUTOFMURDER Acrr

h-rEr- rntiments
INNA, m you're4 *ut gofur to be a book or whara

kru. fApa b rylt of $il I hope a boolt and not a
'\rhaf.

Mrxxe. Wff itbeon theTW
PErEr" frfr on sofa) One can always hope.

Mnn* {gm{a @,t{bk) I lihcW. Savcs dme. Insteadof
rradin "She sqrC', you can just watcb her sayin' ir

krrn- The redeerninggrace is no ommercials.
MrrHl (rit oa ilv btdtl Ayah- hrly lilcs the ones for

bcer. Reminds him rc oper a can
krrx How is your husband doin6?

Mwrq. Damned fool. Spendr all his time fixin'crrcr1one
elsCs house and pays rro attention to ours. I bcen hintin' thar

thcm cdlar *airs rvas rottin' aray. Why, I haraen't uscd the

drird from the top since hst time the sap nras nrnnin'.
krE& And 1ou didn'r tell him?

MrNxr" Lands, I wouldn't tell hima dfng. HCll bc ouna

rhe cast ome Tuesday. He probably vould have tended to
you beucdn ma

Prrrr" You'vebeen a great hclp, Minna
Mwlu" (cmses ,o /Er, fo&s com¤ up here and rent this

placg they doult lnon, nothin' about it C,ot to tell 'em all the

linle odd thinp about ir, yknow. Where to check the hot-
warr ant whec the fuse box is, howtojiggle the handle on
the toile

m Ju$t rt When my ageat got this
place I had virixrs of an outdoorjohn and kcrosene lamps.

tr{nnrr (6par a da* ld;ry tamd typ*itn) Wh/d he get this

for pu any,naysa Bad luck for authors, fiis is.
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ktsr Be¤aus¤ of Norman Napierl
M rr.lr*;r.a TSR. he's the lucly one' He

doesn't have to worry a deadlin* aaynrora
M:xx*. Don,t havc.to rrorry about nothirf no rrore.

{$*tls'b tsttiter tc&&7 8i6hr rherr rryas nhse I forrnd hirr
ftrtr" Ar his rypg+'riter. Howappropria*-
MrxNa. Nice ro 6o while yotrlre at worl, I reckon. I'll

jurt Leel over into myjohnny-cale.
Frrr*. (i*osrer tafnplaa) If Napier hadn't died here I

r+ouldntt be herc. Oid you ever rhinl of thare
Mrxxa. Can'r say I did.

nsll& Ab aqSlsr 4i{* htr,e o{,m}6miqr$ eirarmr*ane -
l{fi$A frlrrer,trolrrr-llffhin'nr Hejusrtlied"
hrrr. But why?

fotrxxe, t{eax stopprd.purnpinl.
lrm*.. Exactly, but rhry couldn't find acause. Hej*st

died. lt got a lot of publiciry for him when hc didn'r need
it" He tras,right at dhe top nf his popularity.

Mr*il^. You at the topl
hmn.fsdrrnrioi$JMinn4yo-ualr.rayxaskthewrong

thingr.
Mrrra. Belieue in speakin'rny mind,
Psrs&. I r,rras at the t<rp reveral years ago but ncw I n*cd

a good myscry so what bmer plam to,rrirc ir than here?

Mruru,r. (sits on tlu so{a1 lf your heart don't stop.

lstrt, It's all my aggnfs idea "Write a good murder
myscry,in that rnausolaum where Ndpi* died;" he said.

't$rear publicity." Fle *ven gav¤ me a dde. "Dcath of
an Author".

Mlxr+a. Kinda catchy.
krr*" ldc wtr*ing Sid you see rhir week's rYarsa,rad?

Mrr+r,r- Ivlust have missed that.
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?crtt (geB itfivtu taHr afuE wlQ Aual rtrill can't ga a
handlcon it fioal,q/or hb asti&) Y v e tanrcd it tlrouglr. Harre
a collectioa of drararterr eorning in herc and - (fatds tlu
a*ich otd sluus it b tw arr tlu bod of tl" r@l Herc it is.

Mrrxir. Whn that'r you, ain't it?
Brzr. Ycs.

Mrxxa. You l,ool reatr intelligent tlerc.
W- (W aagaitu barl. and goct deu, bt l$ ofs{a) I

wirh I rryar thcrc. That'r talen in Southempton
Mrxne, ?bafs in England.

PEtEr- ThiconCron laog lrland,.(si*ots$a) I have an
u&ramodcm hou$ thcrt loolinC riglu out orc &c occan

Mnxe. And you lcft ia
furEr" I rcned it" Nceded the moncy. Rolaltics are

notvhat they u*cd to bc and the placc is hoctrd up ro
ia rhlight

Mnw,r- Maybc you sbould thinkof gcttin' a rcal job.
k.rrL Thir il a rral job.
Mx!.^. I mcan lilc wodq gomahin' by thc hour.
hrsr- But I'm a write.
II&NrrL Thcrr pu should be wdtirf instEad of tallin'.
P:rrr. I'm too scrrdrowrite.
Mnrne. Whatyou *ared oF
hru" Well, o tell the tmth, I don't Lnow wherc lrn

headcd. I'vc goncn ar far as bringiag some characrcrs in
but I'm nor guitc rurc rrhcrc thc mlsrcr). ir Soing.

Mnnr-
EF

moat houre. Thir belong:s to Edgardlcn Poe.

Mnrre. Not Poe. Pocock

PETEL Whara

M${Na" Abrrer Focock bad thb pIrc bur} bocl, in drc lasr

cena:ry. (PIJ|'EA si* on 0u hcnil) Hewarxed ashorplaewhen
hetpcnt thestmrmerr hcre, Tain'tanothrhouselileit in tlre
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neriT I hope you're satisfied. Green.

PETER. {Ws) "She comes downsmirs." {Sfu does.)

"There is an ominous roll of rhunder;' (Thunda rumbbs.

LYDIA shiwrs.l "It sends a shiver through her."
Lvor,r. Thunder malces me nervous.

Prrre. "She paces the room nervously."
Lvorr,. lShe paccs lofreplaa andbackbelo*- sofa.l l'mgoing

to get murdered. I Lnow it. I always do.

Prrr. "She sits on the sofa trying ro calm her nerves."
(She docs.) "She picts up a magazine."

LyDr^. {gels a af1 of THE READER'S DIGESTfnom tablt

abwe sofal The Readers Digesr) Why can't I ever rcad any-

thing uncondensed?

Prren. "There is another clap of thunder." I thandtr)

"Lydia rises in alarm." (She docs.)

Lmre. You don't have to r,r'rite that. I'd do it anpvay.

Prrsr. "She hears footste ps coming from the kirchen

inro the dining room." (sound of footsteps olf left) "Even
nerve in her body is alen and tingling."

Lvor,r. Don't murder me yet. I just got here.

Prrrn. "The foosteps come closer and closer and..."

( bghts go out. BIACKOUT. Sound of rain can bc fuard intzrmit-

tcntl1 lrom tow on, but it is mainl1 audible the few time s lfu front
door u optned. LICHTNING FUSH.)

a Pr.rrr. Oh, helll This wouldn't happen in Southamp
ton. I mustn't panic. The IlashlighCs here in the desk

somewhere" Somewhere, but where? Here it is. (PETER

lights tfu Jlnshlighr fu hcs gotten from desh drawer-) There we

are. I wonder if it's this house or the whole town.
Lvor*. {from lhe darkmss) Jusr this house, darling.
Perrr. Who said rhatl
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Lvon- I did.
?n&x (l*Night ot lwfacc) Whoare- how did you get in

here? WhaCs going on?

LyDri The lighming blew somchingor-other.
krri But who are you?

Lrou. Lydia
Prm*. Lydiar
LyDrA, (rorfi ,0 fur, Don't you rccogniee me? The

green scarf and all thare I did so want to keep the blue.

Prru. You mean 1ou're Lydia - my Lydia?

Lmr,r- fifu on thc bcnch lcaning tarodt l!rn) All yours,

darling.
hrrr. The tighming. I've been struck by lighming,

that's ir CalI an ambulance, thc rescuc quad. {pbhs ul

Plow aa &sL) They must have a rcscue squad.

Lvon. The phone's ouc It always is.

hrtr. pryi4g to gct a d,ial tou) You'rc ttg.hL {l:o,ryt aP)

Now suppo*t you tell me,r+,hat this is all about?
Lron. Supporc you tell mc. You're the author.
PEtrI. I am hallucinating, but I don't tale drugs, I

don't ercn tale aspirin thafs exra-sutrrgtlr" (WJfrdn)
Lmre- Goody. Thc lighCs are coming bac}"

PErEr,. I wanr to Lnow what you arc doing herc (lglrr
omc on dnd stay on)

Lvorr. There we are. Now you can put thet beasdy

toicb ouE therc's a good boy. I must say you're better
Iooling tlran most I've worked for. A trille sallow,
pertraps, but some Vermont sunshine will take care of
thar,

httt. fus&$it in dcsl drawct) LrCs start all over. lffho
are you?
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Ps+rr. Thar's all rish r. Addie.

I'm leaving, Mr.
Krtight. I can't stav here a minute longet ymouts abovc

FFI

Pr.r,rg. lgrrs to irrj Nr:wP tn tlre middle of the night?
Apota" I'm afraid. You see, I know somerhing. At ieasq

I rhiuk I do.
Pr.rne. What is ir?

Aot>tt. t tuottr lr(.ar /.., No, I carr'r tell.
Kxv. Of course you can.

- 
Aoorr. I gtlps cfu\N, t.ft to (l Ii I alwa.vs know sornething

that could iderrri$,rhe killer and I never rell it.
?urr-n 1tt stt{a L1 Br.rr yru ran rell rhis rime. Itls differenl

You'tc free.

Auorr:. Bur I've never been able ro rell whar I know. It's
nrx phvsieally g:.sgiblr.l?nr,r 6ut/ar'19 you see, it,s. ir's. ICr
usr'kss. l'll .just have rn run. I packed what few things I
havc irr rhis papcr bag. I jusr want ro rhaok vou, Mr.
Krright arrd Miss Kelsev. You've both been good ro me.
{tlerlt u'tr?t q) Bur I .an'r stay, I jusr can'r.

t(rv. Wair unril rrrorrring. I beg you, Addie.
Auull. f.g,*r i.'Cl Stnrnrsdon't botherrrre. I'rtr used to

lrring serrt out in rherrr. Mavbe rhis tinc l,ll rlrake ir
rr'irhour gctring ltillrd.

Prrr:*; l,cl rne drivr 1"ou ro the sration.
Auurr. Yolr can'l leayc. you knor+,thar. It's rhe rules.

No, I have ro go a&:rrc. Out rherc alonc. Whv doer ir
alwals irar? ro happ*rt ta me this rr al.. (n$u t fit)

!}.'rr:e. Srop! Ctrrrre backl trrussrs l, C 1

K,rr. /.gar,r l,t hin) lts rro use. She has to do that.
fu.rr*. Brrr tr,hat if she's killcdl
KAY : <ilE PeobaOL\ eg rtt- !¤
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commlssron

OCEUT,N. diaing room anl gus to bctwcca dair
and sofa) You rang sir?

Froxr. (rtrs and pinls ct hilU Hc did it!
Cocru*r, Did whar, Madame?
Froxa,, (goes b PETER) Whatevcr $ras doae. The buder

did it.
krrn. Nothing's heppencd,
Frout . (ges to bauh) When it does, he did ir.
Cocaurr. (o PETER) Did you have to have that same

characta lady, sir? Thcre are lots of others to choose
from.

Peren. I rathsr lite Fiona Babcocl-
Cocruer. Fionaa (lrus to s$rdts c laughl Oh, sir.
ftoxr. And what's so amusing?

CocaurN. You've had it this time, old girl. Fional
You'll be the firsr one ro get it.

hrsn. You two musr know cach other.
FroNa. We have worked together at times. 8ur budcrs

arc getting so pas sfigaes above solol Nor much call for your
qrpe any mor¤, is thcrel

Cocpunn. I do vetywcll in those historicel biographies
on Public Television.

Pron. Cogburn, Miss Babcock would enjoy a cup o[
tca Would you mind?

CocsulN. Whether I mind or not is of no conscqucn-
ce, sir. h is myduty. Regardless ofwhat I may thinkof her,
I shall fctch her the most delicious tea it is possible to
bt*t. (ails)

Parer. That really rr,as very kind of him, now, wasn't
ic

FroN^. fr, L of s*faS He has no choice. Ht is a
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buder. He has to butle. We can't throw ofour traces all ar

orrce like a stripteaser peeling offher garments. {a sudd.en

thought)'tou don t have one of those herc, do you?

?rrsn. Is it too late to think one up?

FroN,r, fr*r in fur clwir and rcsumcs Lnilting) Much. We

havc to abidc by rhe rules.

hrrn. But I donlt *now them.
Ftoxe. What you have wrought we must not put 4tun-

der.

(,7D Dl E i@rs at tlt tap of lhe tlairt. Sluis ta mai4 atd wcars a

Gmpbu m&il\ ou$L ADDIE it a wy Tottttg girl utlw tr
pen ard uulnaabh bul k ohast eautanl$ ia a ilali {
efixttbftol sttcss. Shc han a landlctehit{ la ha lacc ard is

crying audibly. Slv geolu uith a coelncl a*ent-)

krr*. Now you're paraphrasing. (sus ADDIE, ris* and

rrosl rtJ Oh, my 6od, its another.
Aoorr. (goes to lim) l'm sorry, sir. I just can'r stop me

tca$,
Froxr, Don't cry, grrl. It's your fault and you've got to

Iive with it
ADDE. Beggin' your pardon, sir. I'll pull mesclf to-

gethcr in no time.
Prrrr You must bc Addie.
Apote. Can't you tell by me uniform? Ain't I whar

you orpected?
Prrun- I'd rhought ofa maid, yes, so I guess you'll have

to do.

Aopre . You'll kcep meon rhcn? I'd hate to be sent back
with the rewrites.
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herd of hogs anrv''ers his call and comcs galloping in
here?

Frona. I don'r believe hogs gallop.

Lmll, arifln dair D L) You have no sensc of humor.
Frore. And you have no sense of ma;rners.

Dtcx. (comes dounsr4irs,) I mustsay, thatwas an annourp
cernenr. I didn'r think Cogbum had it in him.

Prrsr. We're all rarher surprised.

AOfrDAN DIUINOHAM appean on ilu landing. Hc it in hir

si*tiss, uell-drcsscd anl, graonzd. JARDAN k swcessful

atd &ca*s it bul onc feeb it k nol e$irr;ly thrwgh bgit*aatt

mcans tlwt fu las rcatM- his patitiort)

Joroex. I tnrst someont tras given that budcr his

notice. I thinl dignity should prcvail on these occa.rions.

Good evening, everyone. I am Jordan Dillingham, rhe

lattycr. (I'le eomes dwn tlu sbis anl,gus u sola L) Mr. Sux-
ton, nire to see you again.

Drcx. f,rues as tlq shale hands) lts great seeing you,

sir.

Jonorx. {r,osscs bchu DICK to KAY) Ah, Kay. I've becn
looking forward ro worldng with you agun. (has lold of hzr

lwnd dnd dstsn'l lct it go)

Kav. I don't sce why. Every time you read a will I get

plunged into mortd dangcr, {mirt,o rdruve lvr landfoit
his)

Lmr,r. Dilll l-cr go of the child's hand. You're old
enough to bc her grandfather.

Joto*t. (Dmps hcr lar anl gocs ln LYDIA. DICK silj on

ralal And my charming wife. We rnake such an aflractive
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couple, don't you thinLp ShCs as bcautiful as my rnonry
aad three facelifts can make her.

Ltou. Don't pay any actention to him. Seniliry is run.
ning rampant through erery one of his varicose veins.

Joroar.r. Once Lydia decides to step into old age grace-

fully, we'tl retire to Sr Petersburg and play shuflleboard.
(to FIONA) And Miss BabcocL Charmed.

Frox,r Cood *ening, Mr. Dillingham.

Joeorx. I must say what your Lnitting lacks in skill k
males up for in originaliry.

Froxr. I didn'r stan this. It was this way when I got
here.

Jororrr. I wasn'r told your firsr name rhis time. Agatha
again2 Or Manha? Perhaps even Madldae

Frox,r- Nerrcr mind.
Lvou, Ids Fiona

JorDAN. lionar (enjttls himsclf wilh a lzugh) Wcll, I must
say it fits you like aglove. (tans to PEIEr! Ah, you must bc
the unorpected 6uesr.

PEEn. No, I'm Peter Knight.
Lmre. He's our author.

Jororx. So you're the one responsible for all this.

Parur, Only pan of ir I stancd it and -

Joeoex. And we have to finish it (cmsscs t R of deth)

Shall we proceed. I have the will right here. (&lcs rt

Iton his

It isn't midnighr yer

Joeoer. You're right, Fiona" We mustwait fortheclock
to strike,

Cocrvex. (Entcn ftom dining room with ADDIE bchind

hin. Slu hdds d tray ofassortd antaburs rangingfrom a hudtnsr
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Prree. You think rhaCs r,vho ir is, too?
Cocturs. (oos*t belou PErutrJ Naruralty, rir. lturnr

Doc[7 It would be mosr unexpected if there wrre ne unex-
pectcd guesr" 1artr7

htrr. lgars to fircplaces Why do .vorr all know so much
more than I do?

Lrora. We've been doing this longer rhan you have.
hrer. Then tell me how it ends.

Lvore. We only know each moment as it happens.

(DICX. STAI\"TON burlri,c in{rofi up R, tl.t x tl* juvaih end is
uem hrarly, tagcr, and ovtrly.pl*wnt. ltt * virik and
rhakct hands utth authantX tra,hiiiq hrm sarrl;lhittg ofa bult
in a china shop- Hz wcars a raincoat undn whidt are gr'*l

lannels and a bla:cr. Hc caries a witca*,)

4 Dtcx. (pult ruitcase doun) Sorry if I,m lare. Ir isn,t mid"
night, is ir?

Lmre. No, darling. You srill have drne.
Drcx. Good.ltafus his oat ofl Beastlv night out, isn't ir?

But then ir always is when there's a will ro be read.
Cocourn. Mav I, sir?

Drcx. (hand.s coat to COGB|IRN uln tatrr itl Oh. thanks-
Cogbum, is iua

Coceunx. Thads right, sit. (exits of R)
Drc*. (6ors to sola L) They rold me he would be called

Cogburn rhis time. (ad,wnces on PETER e;tth his tand
zxtadcil How do you do. You must be the unexpccted
gu¤sl.

krex. Isn't thar who you are?

Drcr. No, I'm expected. I'm DitL snnton_
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Lvou- You must have forgo$en you had ajuvcnile.
PErEu. l'm ludcy I can remcmber ruho I am. How do

you do,
Drcr.. lfhcy shab hoilq And, you arc -l
Lrnrrr. Dicl, this is our author.
Drcx. Cee rryhiz, you're Pettr Krfght?

hrrr. Thar s righr
Dtcx. (slaps PETER on llv rlotilr) lf s great working for

you. Never done it before.

(COGBURN cresscs frcm U R to acil into tfu dining room-)

Prrrn. Thank you.

Drcx. And to be frec, too. That's the frreatest lrm not
eure how to xqt

Lvorr- You could try being a little lesr harty.
Drcr. Cznr't bc anyotherway it secrns.(aosscs to LYDIAI

Nevcr worhed with you bcfore, cither, but I've secn you
around. Say, you look grear in blue.

Lmlx (wtilcs) Thank you. I'm Lydia
Drcr. ThaCr a gr¤at namc, too. 1'cro*ar t" tu{d R loohing

wa lJu r.mrn) And look at this room, It's grcat.

Prrtn. That's grcer,

Drcr.. (aa*ts to buhslukus bchinl dcsh as htuxs ttu rmm) I
love working in gloomy old places. Nevcr done one in
Vermont bcforc. In Mainc once on the coast. (tllttlt Lo

Auq Say, why do they alwayr have these old places on
rhe coasr2

can P a cliff.
Lvor,r- And aurlors can have aIl that description about

waves breahing on the rocks and surf rolling over a

body.
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Drcr. ( His ann awrrd XAY lu W lto b him 1 Aren' tyou
going to lcave us alone? It's customery for us to have a
lovc scenc,

Lvoh. (rueq Jinfu ha arm hroqh PETER'S atd blcs him Il
C) Come on. Peter, lct's let rhern have thcir rnoment
done. It's a lor offoolishness and doesn'r chaage the plor
at dL WCll needlc Miss Babcod in the library.

PErEr" I don'r want to go.

Lmu. This is the way it has o bc. {as LYDIA}ulk himatt
to Ebray)

Errm- rAfc rr.on't be long.
Lvore. Ifmyhusband ger title4 then maybcwe could

have a

I/) I'm so glad ro rec you.
lL*t. (hcais awq btlow sofa1 You don't have to do thaq

DicL WCre alone now.

Dtc*. (goct to ha) Can you think of a betrer dme?
K.rv. But wetrc frec. We don't have to be in love.
Drcr. I koow wdre free but I rtill love you. I thinL
Xev. You'rejust used to it, that's all. You always love

dre damscl in distress.

Drcr. And she dlvays loves me,
Xev. And I do' I iuppose I do. I alirap havc.

Drcx. Of courre you do. Besides, if I wasn"r hcre who
would save you at rhe endr

!(ev. fgor'r to Mtat4 Maybe I won,t need saving rhis
time.

Drcr. That's a stupid thing to ray , (goes tn hcr ard W hit
ams atawd br from behind) You alviays necd saving at the
last momcnt and not a sccond sooner,

lLtr. (tums b hin) I wish one of you would show up
early and nor just rcn seconds bcfore thc bomb goes
.rff.
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Drcx. fm jurt nor capablc of genirrg drcrr any
quidcr.

I(,rv. It makes me very newous.
Drcx. Comc on, lefs havc our nice little love scene

norlt. (lrics lt llr.s lurl
Krr.. (breaLs away rl) No. kdsrrait until latcr, untilafter

the will is rcad.

Drcx. I h:ve never been turncd dorun by thc inge-

nuc yet.

l<Ay. (g*s t b.nch, hcr bad to h;m) I'm not orning you

down. I'm posponing you.

Drx. AII righf have it yourway. picfu ughis suitcasc) l'll
go and unpael. Wherc do I go?

N^a. (grs b him) Upstairs. You must be the second on
thc.righr. It's very masculinc looting.

Drcr. Bon I cen't wait for the will to be read. Thar's

alrrrays the most exciting pa*. (oa landiagS

Krv" Not if you're the ingenue. Thads when they sct

me up to be *itled.
Drcx. But Ioll saveyou. And I'll try to be early this time.

(lor#; dou)n tlu talhny upttatu) Boy, look at thr gloomy

haltway. Thir is great. farirl
Kl'x. (novcs to ubb abouc s{+ lats around, and std,&nb

rabzet slv is alona) Oh,I'm done. I shouldn'rbc lc& alone.
The ingcnue nevtt should be left alone. ThcrCs a secrct
panel and a glovcd hand will come our or a hooded figure
bcnt on my desmr aion.. (aosus t) C ail alk iotoank librury)

ttagq I'm
l1*t" Qnnvs datn inra ttum) Come quickll plcase,

Prrrr. /rurirs rn) I(an what is irr
Ifur. linta hit arw) Oh, Pacr, Ilm rc glad you're here,


